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shih: 
( te} The opening of the poem is borrowed from the sever 
ne 


The title, The Anathemata,is sufficiently explained in the 


ce, pp. 26-9: and the pronunciation (about which some 


Prefa 


appear to be puzzled) 
anf a. aif ; wie | AL Lea “AAW 

bnathe mata, Gry tie auatetia Cone ne bea | | 

/ yA see Geloworw ALAA - Sea Ate. 

h which follows the title on p.49: this is /o, | 
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Solvet saeclum in favilla, ire s (Lex Gemindac maj eCata. (Dd. ) 
ps 


quence (a 


ff 


Teste David cum Sibylla. ; 


‘The day of wrath, that day, shall destroy this fiorld in ash, 


as David, with the Sibyl, testifies’. The date and authorship 


of the poem are disputed, but it is generally attributed to 


he thirteenth=<century companion of St. Fran- 
nth= 


ik 
Zephaniah, who is speaki1 


of Yahweh?: 
Dies irae dies illa, dies tribulationis et angustiae, dies 
9 = 9 


calamitatis et miseriae, Aies tenebrarum et caliginis, 


A 
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d nebulae et turbinis, dies tubae et changoris sup 
tes munitas.'That day/is a day of wrath, a day of trouble 
3S, a day/of wasteness and desolation, a day of 
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> 6 darkness and gloominess, a day of clouds and thick darkness, 
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ye a day of the trumpet and alarm against the fenced cities' 
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'Pie Jesu Domine, Dona eis requi- 
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we rewember the final verse, 


memoration of the dead in 
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aN 
* en! / Compare with this the long comn 


Si 


'The Sleeping Lord! which is ended by the 'candlebearer', who, | 


‘sings out in a high, clear and distinct voice, the respond, 
| 


Et lux perpetua luceat eis' (‘and may perpetual light shine 
upon them’). 

The Psalmist's association with such prophecy is evident 
enough; the Sibyl is a different matter. In a note added to 
the Preface, as reprinted in Epoch and Artist (p. 134) D, says 
that ‘clearly the Sibyl bel: ngs to what, for the Christian 

hurch, is an extra-revelational body of tradition'. This is 
true enough if it means that the notion of an ecstatic, cave~- 


ide pharm ts prophetess and priestess can be assimilated into the 


ss 


grt Cte, Utes Te 
Christiz in myth, _CIneident tally, D., who is worried by the debase- 


ment of 'myth'* kK the meaning of 'fiction' and fears that'ny= 
thus! may be rather too academic, might well both write and Oe 
pronounce the word 'mythe', as does Conington, Vergil's lov-_ 
able commentator.) The Sibyl of the Dies Irae, and of the mid- 
dle age in general, is the Sibyl of Cumae, described by Vergil 

in the Third Aeneid and the Sixth. In the former we are told 

ow she writes her oracular utterances on leaves, which are scat- 
tered by the wind; inf the latter, she is Aeneas's guide to the 
underworld. Her importance was greatly magnified for the middle 


age by Vergil's r ference, in the Fourth Eclogue, to the coming 


of 'the last age of the song of Cuma’ /and #é by the fact that 
“te 


y that Eclogue could (if its historical setting were neglectdd) 

| be read as a prophecy ofthe coming of the Messiah./The variaus 
' Sibyls, and the Cumaean Sibyl in particular, are d@aly¥ with at 
) some length in Jackson Knight's Ver-il: thropolory,. 
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I, Rite and Foretime: foretime = this includes not only the 
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pre-Christian, but all the ages of the world as far back as 
the mind can reoch. The meaning of 'rite' in this contert 
© 9 


and its association with 'foretime! is illustrated byA the 


re 
&. 


following from Maurice de la Taille 

‘'Latria, eucharist, impetration (adoration, thanksgiving, 
petition) go side by side and hand in hand in this first 
approach of man towards God. But because man is not a pure 
Spirit, he feels a need to translate this interior gift of 
himself into an outward rite which symbolizes it. For this 
reason he presents to @od the homage of some material gilt. 
the whole reason and purpose of which is to represent and 
attest the inmost consecration of his soul/.. . This brings 
us to St. Augustine's definition, ‘which is traditional in 
the Church: "The ritual Sacrifice is the visible Sign of the 


invisible sacrifice -_invisibilis sacrifici 


visibile",’ —-—Z te 


mew a ge, 
ae Sar Which P\camnt 


sy \ta_uly psAtisfrotivn, The 'him' whom we ‘discern’ in line L 


a NLA,’ 
is a priest/- David is always a little wary of that word, maybe 
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because of its derivation from 'presbyter' ~ ‘elder! «{ whieh 
does not suggest the associ ations he rdquires. He prefers sacer- 
dos (for its emphasis on the Sacred, devoted, dedicated) or 
pontifex (where the original connection, obscure though it may 


be, with bridge-building is most acceptable) or such periphrases 


as # ‘the man in the planeta! (i.e. chasuble) or (what we sha 


Hm) 
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soon meet) 'the cult-man', This last is specially favoured, be- 
initial 

cause of the connection between the 7£¥€4747 meaning of colere, 

to till (the land - to serve Demeter) and the derived meanings 


OF -te cherish, to reverence and, in a religious sense, to wor~ 


ship “He’ ty ee at tiat EE oe preLs Unic ‘te Comey 


Laphy 
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Rite and Fore-time 

Remembering that the poet will te recalling not only 

the immolation on Golgotha but also the unbloody sac- 
rifice of the consecrated bread and wine; remembering 

too his insistence on the particularity of time and place 
in the institution of that sacrament, we may preface the 
whole poem, and this section in particular, with the fol- 


lowing from A644 Rahner's Greek Myths and Christian Mys- 


tery: ' The naturevof this ‘Christian mystery (i-se. of .the 


3A 


cross) can be discerned above all esse in the decisive saving 


1 A Os 


event which is the death of God upon the cross. In that deat 
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from Paul's day onwards the ancient Christian saw the mystery 


rt 


of all creation. For, though we must never seek to detract 


from its harsh and uncompromising historicity, it is a myst- 


ery precisely in this: that being both retroactive and pre- 


determining, it embraces 
happen in the world,! 


in 


It.is the revelation of 


this mystery which David would 
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call (incorrectly, to my mind - see the separate, not yet 


note 
written,/on myth) the Christian myth. And it is here, again, 


4. 


that as witnesses to the revelation ‘at the appointed time! 


it is appropriate to refer to the Psalmist (as typical of 
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the Biblical witness), the Sibyl (in a retroactive sharing 


of the wihness) and the poet David himself (as a witness 


'at the turn of a civilisation'). 
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Because this is a foreshadowing, his syntax is ‘groping’; 


in other words, he is feeling his way té wards what will be 
supreme 
said with certainty first by the 44f%/Adx man=-priest, Christ, 


and later by the Christian re-enacting Christ's sacramental AC ee 

be Mira 
oe 

not detract from the general clarity: ‘his groping syntax’ To prt 


+ . ‘ * * af gti NLA if. 1 
can be read as an anticipation, too, of the "groping syntax! (ict “4 


act.(There is a certain ambiguity here, b4*t/d£/A which does 


¥ CA Ae A Cie 

of the celebrant at the Roman mass, If you read the prayer re= | | 
An SUMPSi Mes 
see that Z# careful wording - muMPs/Mmds 
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ferred to in the note, you will 
seems to be gradually feeling its way to a formula that will 
be unmistakably clear and precise). + | yy 3 

SE Sard DP, 


by pre-application: I -taxe thts to-mean-that the applica- 


bility of the sacrament, and its efficacious power, is antici- aArlne 
J Gd<x 

pated, even though the immolation on Calvary has not yet been Abs _| 
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effected: hence Christ's '‘harrying of hell’, so popular a theme hud 


21¢ middle a 


73 


ge, when he 'descended into hell’ to release the 


altogether theirs: the particularity 


ue, constantly recurs in D.'s work. Cf. in particular, 'The Tu- 
telar of the Place’, which is a prayer to her 'that loves place, 
time, demarcation, hearth, kin, enclosure, site, differentiated 


cult e e e : 


» « » and the accompanying note. The translation 
| 


given is not very satisfactory, for God is not being asked to” 


‘ascribe to' the offering(even if the word could be so used) but 
to make it 'ascribed', i.e. enrolled as his own, made his own,’ 


This prayer is the epiklesis or invocation: or rather this pray- 


fe an RENO oR NET EES 


mere eT 


er and the prayer Supplices te rogamus, which follows ‘the ‘words 


of institution’ are the remains in the Roman liturgy ofthe 7; \ 
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yiklesis which is common to all the Eastern liturgies, and/ \\ 
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which is regarded in the Kast as effecting the consecration 
of the bread and wine. The prayer from which D. quotes runs 
as follows 

‘Quam oblationem tu, Deus, in omnibus, quaesumus, benedic- 
tam, adscriptam, ratam, rationabilem, acceptabilemque facere 
digneris: ut nobis Corpus et Snaguis fiat dilectissimi Filii 
tui, Domini nostri Jesu Christi,' 

‘We pray thee, God, to make this offering wholly blessed, 
t 


to make it a thing consecrated to thyself (a 


and approved, worthy of the human spirit and of thy ac- 
ceptance, that so it may become for us the body and blood 
of thy most dear Son, Jesus Christ, Our Lord’. 
‘Worthy of the human spirit and of thy acceptance’ is taken 
from the translation Ky edited by Fr. Js O'Connell and Dr. H. 
» o wi4 


P. R. Finberg, whose Latin-inglish missal was published 


1949. ‘Worthy of the human spirit’ may seem a cumbersome para-~ 
phrase of 'rationabilem', but ‘reasonable’ is very weak with- 
out further explanation, and the longer phrase includes (or 


can be read as including) the notion, dear to D., of artefac~ 


ture, of making according to right reason. Cf. In Barenthesis 


p. 154: 'But he made them a little lower than the angels cu 
their inventions are according to right reason’. f (sup < a 
“saptanat LG. pp 92-3 Aud WEE Lorsd sane 
Paragraph 4. Here there is no ambiguity. Mass is being cele- 


brated in our day: for we are at 'the sagging end’ and have 


ne I oso | 
lost the vigour of the 'young-time', 'the sap-years' 
the apsidal houses. 'House', because, like the Latin 
the first meaning of ‘habitation’ is extended to cover the 


hae 
dwelling of a God. ‘Apsidal' is of interest, for ‘apse! is used 
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first ff in connection with Roman temples, and was so built yt 
¥ ’ 
and laid out, with provision for a presiding magistrate, and § °, WU 
| ne : Mss 
altar etc., that, from the fourth century onwards, the pagan i 
a 
basilica could easily be adapted to the Christian ecclesig. Fai 
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st is a peculiarly hapvy phrase here, because 


in the next paragraph we have ‘column and entablaturef (clas- 
sical) introduced with 'spire and triforium' (gothic). 

The contrast between the 'sterile ornaments .. .paste- 
board baldachins’ and the ‘living floriations! of what was 
built in a true culture, suggests that D. may well have had 
in mind an old favourite of his, Browning's Bibhop Blougtam's 
Apology; ! 

'It's different, preaching in basilicas, 

And doing duty in some masterpiece 


Like this of brother Pugin's, bless his heart! . 
i. 2 


I doubt if they're half-baked, those chalk rosettes, 


Cipherés and stucco-twiddlings everywhere.' 


the failing numina: numen being used in the sense of the di- 
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vine power or spirit associated with a particular site; and 


they are 'failing' because of the petrifying ('ossific') ef- 


ect of ferro-concrete - the soulless repetition of what had 


been ‘leaping arches’ produces death. of K7%,)3 @A& Mm wre 


The first paragraph contains a typical military metaphor 
tinued in the next with 'the utile infiltration’. For ‘utile’, 
a key word, see 'Art and Sacrament’ passim, and the shorter 
'The Utile' in Epoch and Artist. In this paragraph we note 
the three PyRROL Ee) cae stem, the stone, and the stream, which 
will re-appear on page 56 as (in Troy) ‘the stone / the font- 


ed water / the fronded wood’, 


iS each do door’, This 


may very well contain a memory of a little song, sung by a 


AtWme 
ditetressed friend of D.'s: 'Close the door, they're coming 


through the window, Close the window, they're coming through 


the door, Close the door .. . my God, they're coming through 
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shadowings) was sent down from heaven: an image of Pallas Ath- 


Page 50 contd. 

Para. 43is already sufficiently annotated by Di: but we may note 

the doom-laden ‘more precariously than he knows’, particularly 
we since 

when ¥é remember that A@éé D. wrote this the 'utile infiltra- 

tion' has so permeated our religion that everything which is 

said in the Ana. and in these notes about the liturgy must now 

be put into the past tense, and D. has been forced into an ap= 

parent antiquarianism that is completely foreign to him, 


The cult-man ... cf. above on pe. 49. 
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things new and old: we may take this both in the narrower peo 
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sense of the things that are mentioned, and in the wider sense ¢*’., 
of the new covenant and the old. In both cases the pre=-Messian=- Bek 


ic foreshadows the Christian. The ancilia: this can take you as 


far as you please in Davidian exegesis. The ancile (the singu- 
lar of the plural ancilia) was a small oval shield which fell 


from heaven in the reign of Numa, king of Rome in the first cen- 


the city was regarded as being bound up with the safety of the’ 


shield, Numa had ele¥en exact copies made, so that the theft dk 


a 


loss of the original could not be determhned. The eret ftsman's | 
name was Mamurius Veturius, which suggests a connection with 
Memers, Mavers, or Mars, and the ancilia were in the care of “the 


Salii, priests of Mars. The Palladium, too, (of palladic fore’ 


ene which guaranteed the safety of the city of Ilium. Diomede;/\ 


and Odysseus sthle it, and thereby enraged the goddess(see Ver 
gil in the second Aehbeid) even though it made the taking of Troy 


possible. The matrices are the sources. The word matrix is us@d 


poth of Eve and of Venus. The kept memorials 


may refer, too, to 


the relics of the saints enclosed in the stone of the altar. 
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oe — | . 
Ke Lrctire 
the twin-urbes: better, the twin-urbs (It was perhaps a mistake 
to use the plural urbes, for I never, if possible, use urbs 
for anywhere but Urbs Roma’: D., in letter.) The duality of 
the urbs is an extension of ‘things new and old', and at the 
same time a reminder that the city in which old ‘rite! is merged 
in new was the city of Romulus. The referonce if Matthew 13.52; 
such being the context, and Matthew's point being that 'the Jew- 
ish teacher who becomes a disciple of Christ has at his disposal 
all the wealth of the Old Testament as well as the perfection of 
the New! (Jerusalem Bible), there is a temptation to interpret 


twin-urbes as Rome and Jerusalem - ‘emphatically not', says D. 


ts 4 


We may embroider the interpretation a little more and take the 
scribe to be the poet, who (as so often in the Anathemata) 


brings out, in more genes than one, both new and old. 
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The three allied symbols of ship, mast and cross go back into 
the most distant of man's beginnings, and particularly in 
relation to man's life regarded as a journey to a haven. It 
was their use by Homer, in particular, which endeared itself 
to the early Christians. They eagerly adopted the symbolism 
of Odysseus bound to the mast that Kéh so he might escape 


the dangers of the sirens, and Hugo Rahner (op.cit.) illus- 
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forming a cross, and the rowers bent to their oars. David, 
other poets - Horace and Propertius are obvious ex- 
smples - had the landsman's fear of the raging sea, and was 
filled with wonder by the fragility of the timber that carries 
the seaman and its simultaneous massive strength and security. 


This theme will be elaborated throughout The Anathemata, build- 


ing up to a first climax in Keel, Ram, Stauros {Odysseus, we 


should remember, was saved on another occasion by clinging to 
the keelson of his hoat) which is a vast hymn to the timber 
of salvation; and to a final climag& in the last section where 
the haven is reached and the cross is seen as the axis upon 
which the cosmos turns. Stat crux dum volvitur orbs. It must 
be by mere accident that Hugo Rahner is not included in the 
list of writers to whom David pays trubute in the Preface to 


The Anathemata, for the coincidence between Rahner's account 


of the the use made by Christian writers in early times of 
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David's elaborate handling of them in his poetry can hardly 


be accidental. Moroever, the publishér of the knglish trans- 


lation of Rahner (Tom Burns) must have given David a copy. 
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ed the servant of the High Priest in the Garden,may well be the 
steersman, too, of the ship. At the right-board: on the star- 


board side, aft, where the steering-oar was controlled. To make 


him feel afloat: D. (rejecting any suggestion of a reference to 


Christ's walking on the water and Peter's fear of sinking/, in 


Matthew xiv): 'No, I actually meant that Peter would feel more 


at home if he could think of the seats at the supper board as the 
'thwart-boards' of a ship. I always think of Peter as first and 
foremost a sailor and a ship's master.’ So the ref. has nothing 
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ships it was in the After Gastle that the important "great lords 
in ‘harness" had their place. And that navigator our dear Michael 


Richey (no less than Peter the Apostle) checked her bearings at 
"right-board after" . These continuities are about the only thing 
that bring me a measure of delight. I recall my pleasure (when 
staying with Helen Sutherland) I saw boats withLZ™ shaped decor- 
ations on each side of their bows, and from earliest times the 
forewrard extremity of painted or carved "eyes" outboard and with 
narrowing timbers inboard made a sacred place where the goddess or 
cult-figure had her chaple — where the focsle is[cr. p 97, and 
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én-favilla day (with the hyphen moved): the final debacle of the 
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the Bear. 
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Proserpina herself cuts off a lock of hair... but she 
not do this for the untimely dead' (Prof. Austin on/#é/ iv.698). 
'At the appointed time' supports D.'s bold relation of Proser- 
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kitchen midden: archaeologists use the term 'midden' and delight 

in these ancient sources of evidence, with the informatinn they 

give oB the human inhabitants. 
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hia Mantuan: Romulus is said to have built the original 'Square 
‘come’ (Roma Quadrata) on the Palatine Hill ('the Quadrilateral 
Plan'); and here the poet is saying that without the Terramara 
culture there would have been no Rome and no Aeheid. The refer- 
ence to Vergil (the Mantuan) is the more pointed in that his 
birthplace was near the mouth of the Po. The 'he! to which ‘his! 


refers is the recurring 'he!' of this section, whose 'perpetual 
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Looking back on this first part, we may admire the statement 
of themes, their repetition in various forms, and their inter-= 
weaving, which remind us of the construction of an elaborate 
piece of music, or of the emeggence of a pattern on the loom. 
Thus, the epigraph at the head of page 49 introduces the 
theme of cosmic cycles, to be repeated on pre 4h, 55=8, DSTE vy 
2? Nir ae? > 

66=74: this is blended with the second theme, the 'groping syn- 
ipplication', which we meet at the very beginning, 
and which re-appears on ppe 59, 74-7 (the pagination is only 
approximate, for there is considerable over=lap). These two 
oe closely inter-linked, for the development of man-the- 

artifex is described as m $A parallel to the development of 
Tellus the breadegiver. And that again leads (page 51) to the 
theme of the tupper room', the symbol of the bread, and the 
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too, that this - being centred on Troy = will lead into the 
Ship-and -voyaging themes, through Aeneas, Rome, and Britain). 
he human half of the evolutionary themes introduces that of 


the shepherd and the care of all the flock, and this again 
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